Exhibiting Early Women’s Writing

Collaboration and Context in Digital Archives

Community
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Scholars

. Contribute research questions and ideas
- Provide expert knowledge and access to
specialized content

Problem

Despite the ongoing expansion of online
resources like WWQO, historical texts can
seem inaccessible to students, general
readers, and even scholars who are
unfamiliar with the historical period or the
conventions and themes the texts address.

The WWP has approached this problem as
an opportunity to add new features to our
collection in the form of exhibits that
contextualize our material and make

it more functionally dynamic for
non-experts.

Scholars contribute information, texts, images,
and multimedia content

Audience

- Existing users engage and
encounter WWO in new ways
- New users (students, teachers)
- Exposure to exhibits
generates new ideas for
research and teaching

WWO exhibits can:

make WWO a collaborative space
for users

promote greater awareness of the
depth and breadth of our holdings

deepen our relationship with scholars
whose research supports and is supported
by our collection

provide scholars and students a place to publish
and engage with original work in a non-
traditional format

offer new tools for exploration and discovery of
primary documents and contextual material

Exhibits

Exhibit Components

- Edited content from
contributing scholars
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‘Women and Music
Leslie Dunn

February, 2000

The history of women and music in early modem England, while nol exactly a blank, is marked by gaps and silences thal are only parlly explained by the ephemeral nature
of musical performanca. Dorothy Osborme's description of *young wenches® who "keep Sheep and Cow's and sitt in tha shada singing of Ballads® (Lettars 89) evokes a
on 7

Outcomes

WWO exhibits make use of esta
experimental Web and XML tec
help users re-imagine the possi

public: musical lifa does not imply that there was no music in their lives. Evidence of women's musical culture can ba
inaw ript music books thal belonged to women, dedications of published music lo women patrons, and references lo
music in women's writings. Representations of women musicians by male writers offer ancther kind of svidence, though they should not necessarlly be taken as
reflections of $inoe thay bound up with cultural ideas of music as a *feminine® art, marked by Semantic excess and erolic power
(Austem). The extent o which such representations influenced women's own attitudes towards music is difficult to determine. Yet they are valuable as evidence of the
dered tions of musio that usical practic

practice.

plished and

hnologies to
pilities for

Renaissance cultural aitiludes lowards music were ambivalent, reflecting the conflicting ideclogies of music inherited from classical and Christian thought. In its most
positive aspact, music was valued both as an imitation of divine order (the Pythagorean harmania mundi or *music of the spheres®) and as a civilizing forca in human
s of public institutions, both civic and religious, while privale music making

play an instrument functioned as a sign of status and gentilty for the sccial classes
10 buy instruments and music books, hire tutors to i ir ohildren, and employ househald musicians 1o entertain them. Reflecting this. positive social construdtion of
music, courtesy books such as Thomas Hoby's translation of Castiglione's Book of the Courtier (1561) represented musicianship s an essential social skill, while
professional musicians like Thomas Modey expioited the parceived social valus of music to sel their compasitions and services. Household records suggest that the

i saw an i i ioal li at least among the arist and gentry (Price).

But there was another tradition of thought, desived from Plato and the early Christian fathers, which associated music less with the silent orders of celestial harmony than
with the sensuous materiality of earthly sound, and thence with the body and the passions, with excess and loss of control. In post-Reformation England, humanist
celebrations of musics civilizing power were qualified by a deep Chistian distrust of music's power to “[bewitch] the mind with a syrens sound, pulling it from that delite,
wherin of duetie it ought to dwell, unto harmonicall fantasies” (Mulcaster fol. 20v). Music was still accorded an important role in Prolestant worship, provided thal auditory
pleasurs was subordinated to spiritual purpose: the Injunctions of 1559 called for a "modest distinct song” to b used in churchas 5o that God's Word would ba clearly
communicated. Tho same distrust of music's Sensuous power led i virtually all other forms: of musio as threals to the
sccial and moral order.

visualizing, interacting, and thinking with
electronic collections.

- Enhanced HTML output...
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Exhibits also:

. contextualize traditions in women's
writing and serve as scholarly resources

- highlight important currents in
contemporary scholarship

- promote exchange of knowledge among
students and teachers

... that incorporates multimedia content and
dynamic visualizations such as timelines,
maps, and text analysis tools

We are grateful for the support of the Brown University Library and
Computing and Information Services.

Women Writers Online

Maps locate information |-

About the Women Writers Project

The Women Writers Project (WWP) is a long-term
research project devoted to the study of early
modern women'’s writing and electronic text
encoding. Women Writers Online (WWO), an
extensive collection of XML-encoded
documents by women who wrote before 1850,
is currently available to a wide audience of
teachers, students, and scholars.

Full-text transcriptions of more than 300 printed
documents in a Web-accessible collection

Technology

Sample Web view of a text in
Women Writers Online

XML encoding of primary
—t—gp 1 source documents

XSLT

An XML-encoded document

Users can find related HTML for Web viewing

exhibits, search exhibit content,
and move between exhibits and the

WWQ’s collection of primary documents MySQL and PHP

permit advanced
indexing and searching

Sample search page in WWOQO, powered by
PhiloLogic

JavaScript, AJAX
allow greater interaction

Web services
provide additional visualization features
(Google maps, SIMILE timelines, TAPoR, SEASR)
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Word clouds provide overview of textual content

Future Development
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« Robust exhibits framework to support the
collection and display of user-contributed

content

- Enhanced interface options for interacting
with full WWO collection

. Scalable visualization and multimedia
capabilities

TAPOR tools display
textual analysis
information
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SIMILE timelines display biographical information
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